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nee 

“Where Is Harold Now?” 
A few weeks ago at the weekly gathering of the Friday 
Lunch Bunch That Meets on Thursday, a group of us 
old-timers were poring over a photograph of the 
Minneapolis Commodore Chorus that we determined 
had been taken in the 
early 1960s.  We had 
difficulty identifying a 
number of our colleagues 
way back then, but we 
had a wonderful time 
reminiscing about the 
“good old days” and our 
then-director, Harold 
Ulring.  In my role as 
unofficial historian for 
the Chord-Inator, I 
thought it would be 
interesting to tell all of 
you “youngsters” about 
H a r o l d  a n d  h i s 
contributions to our 
chapter and to bring 
those of you who knew 
him “when” up to date 
on his whereabouts. 

I first met Harold 
sometime in the late fifties.  He is a first cousin to my 
mother-in-law so I probably met him at some family 
function although I don’t recall meeting him until we 
were both barbershoppers.  He began his 
barbershopping career in the late fifties while teaching 
music at Hudson High School just across the border in 
Wisconsin.  Ironically Lou and I were newly-weds at 
the time living in Hudson.  Harold directed the St. Croix 
Valley chapter chorus and I was a Commodore singing 
with the Hut Four Quartet .  At any rate, the Hut Four 

was contracted to sing on a Hudson chapter show and 
that’s my first recollection of a wonderful guy who has 
since become one of my very best friends (even if he is 
a shirt-tail relative). 

My next close encounter 
with Harold Ulring was 
when he joined the 
M i n n e a p o l i s 
Commodores a few years 
later.  I don’t know 
exactly when he joined 
us but it didn’t take long 
before he became our 
music director.  He was 
the man up front from 
1960 to 1969 and then 
again from 1974 through 
1977.  Only Doug Miller  
served the Commodores 
more years in that 
capacity.  Harold 
d i r e c t e d  t h e 
Commodores in three 
international chorus 
competitions.  We earned 
a fifth-place medal in 

1962 and finished eleventh in 1964 and 1966.  I think 
it’s fair to say that we sang with gusto under Harold’s 
direction and that having a good time singing was a 
major priority.  He also insisted on allowing time at 
each chapter meeting for tag singing or quarteting of 
some kind or another and he supported quartets by 
offering his coaching and arranging skills.  I recall with 
fondness that he was a coach and arranger for the Hut 
Four for a number of years. 
Please go to Ulring on Page 8, Column 1 

Harold Ulring (left) receiving the 2005 BOTY award from Manatee County 
Chapter [Florida] President Charles Canniff. [Recognize the “new” logo? Ugh!] 
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Terry’s Topics 
By Terry McClellan, President 

I mentioned in the last Chord-
Inator that I would 
share my thoughts 
with the Chapter 
regarding the 
M i n n e s o t a 
M e d i c a l 
Foundation. The 
Variety Club 
Heart Hospital 

Special Equipment Fund was 
initiated over 50 years by the 
Minneapolis Chapter. Monies 
raised by our annual shows were 
channeled into this fund for use by 
VCHH researchers for specific but 
otherwise unbudgeted equipment 
needs. In the "New World" our 
donations are working in a different 
way.  

The Rasmussen Center for 
Cardiovascular Disease [CVD] 
Prevention, funded through The 
Minnesota Medical Foundation, 
is now the recipient of the 
Commodores' donations. These 
dollars are from a combination of 
our loyal fans' contributions when 
purchasing show tickets and the 
Chapter's contributions from the 
proceeds of the annual shows. Last 
year our money helped to purchase 
a new heart disease detection 
device. Future donations will be 
earmarked for specific studies or 
projects. Our funding is essential in 
getting important programs off and 
running. Without this seed money 
many studies would not get off the 
ground.  

The current project that we are 
helping to fund is called The Early 
Markers of Cardiovascular 
Disease. This program is redefining 
how people can prevent CVD by 
understanding the early markers. A 
marker is a measurable variable that 
can be found in an available 
biological sample such as blood or 
urine. A marker might be a 
reflection of an underlying disease 
or  of  damage  to  a   vital organ  or 
Go to McClellan, Pg. 10,  Col. 2 
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On Yewer Behalf 
By Dan Cole,  Program VP 

The setting is Saturday and clouds 
are darkening up 
the skyways. I’m 
out and about in 
the car doing a 
few errands for 
Sheila aka Honey. 
T h e  h o u s e 
(condo) is a 
hopeless jumble, 
as Honey is doing 
a  l i t t l e 

redecorating. It’s also been a full 
week at work and I’m still aching 
from a muscle pull in my back, 
when I lifted the piano bench on 
Tuesday morning.  

I’m somewhere over at Rainbow 
and raindrops are starting to tumble 
all around. I pull into the parking 
lot and start looking for a spot. I’m 
hoping to turn into the magic lane, 
where there’s a spot just beyond the 
handicapped zone, but not today. I 
think   there  should   be  a  spot  for 
Go to Cole, Pg. 11, Col.2 

Dan Cole 
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is that gentle lady 
who, if not found at the back table 
processing ticket orders during 
chapter meetings or supervising 
m a k e u p  a t  C o m m o d o r e 
p e r f o r ma n c e s  o r  s e r v i n g 
refreshments between shows or 
cheering us on in competition, may 
be seen keeping her husband,  Carl, 
on his barbershop toes as he chairs  
the Music Committee. 

Without dedicated sweethearts like 
Diana and her peers,  we 
Commodores would not be where 
we are today. 

Hats off and thanks  to you,  Diana! 
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O n  B e c o m i n g  a 
Commodore    
By Curt Brekke, Executive VP 

Upon completion of the first two 
years of my 
barbershopping 
� career”, I can 
reflect upon what, 
in many ways, 
has been a 
challenging and 
r e w a r d i n g 
experience.  

Given my nearly-
zero musical experience, the 
Commodores provided a vehicle for 
me to enter this great hobby.  
Patience and leadership are 
certainly traits possessed by many 
Commodores, as they nurtured and 
included me during these past two 
years. This, along with some 
profess ional  coaching and 
experimentation (trial and error) on 
my part have allowed me to, if not 
always please everyone within 
earshot, at least gain a sense of 
these intoxicating sounds and how 
to help produce them.  

Beyond the singing and the sounds, 
I have observed some examples of 
inspired leadership by our director 
and others.  It has been a 
fascinating study in group dynamics 
and cooperation. I am sure that the 
rise in membership and the general 
improvement of the chorus can be 
traced to the climate of positive 
reinforcement which prevails in the 
chorus.  

As the process of becoming a 
barbershop singer continues, I feel 
blessed by the support I have 
enjoyed.  I look forward to striving 
to improve in this complex, 
challenging and rewarding activity 
and maybe return the favor some 
day.  

Curt Brekke 

 What’s Up? 
Submitted by Jim Jorgensen, Bari 

There is a two-letter word that 
perhaps has more 
meanings than any 
other two-letter 
word, and that is 
"UP."  

It 's easy to 
understand UP, 
meaning toward 
the sky or at the 
top of the list, but 

when we awaken in the morning, 
why do we wake UP? 

At a meeting, why does a topic 
come UP? Why do we speak UP 
and why are the officers UP for 
election and why is it UP to the 
secretary to write UP a report? 

We call UP our friends And we use 
it to brighten UP a room, polish UP 
the silver; we warm UP the 
leftovers and clean UP the kitchen. 
We lock UP the house and some 
guys fix UP the old car 

At other times the little word has 
real special meaning. People stir UP 
trouble, line UP for tickets, work 
UP an appetite, and think UP 
excuses. 

To be dressed is one thing but to be 
dressed UP is special.   And this UP 
is confusing: A drain must be 
opened UP because it is stopped 
UP. 

We open UP a store in the morning 
but we close it UP at night.  We 
seem to be pretty mixed UP about 
UP ! 

To be knowledgeable about the 
proper uses of UP, look the word 
UP in the dictionary.  In a desk-
sized dictionary, it takes UP almost 
1/4th of the page and can add UP to 
about thirty definitions . 

If you are UP to it, you might try 
building UP a list of the many ways 
UP is used.   It will take UP a lot of 
your time, but if you don't give UP,  
you may wind UP with a hundred 
or more. 

 

 

Jim Jorgensen 

Board Highlights 
 
 
 
 

· The 2007 annual show date has 
been set for 
April 28, with 
Carl Pinard as 
s h o w 
chairman  and 
“Down the 
River” as 
show theme.  

New songs 
will be distributed beginning in 
May. 

· Plans are being reviewed for 
the chorus to have some sacred 
music in its repertoire, 
including songs for funerals and 
songs for a gospel group. 

· As part of the Commodores’ 
charitable activities (required of 
a tax-exempt organization), the 
board favored the idea of 
putting on two shows a year at 
different high schools as 
fundraisers for their music 
programs. 

· Bill TeVogt is working on a 
project to reorganize the 
chapter’s music files since our 
storage room at the JCC will be 
undergoing reconstruction. 

· The board is concerned about 
the participation in and value of 
the annual  picnic. The 
president will present the issue 
to the members for their ideas.  

      By  Steve Daniel, Secretary 

Steve Daniel 

All copy without a byline appearing 
in the Chord-Inator is the work of 
the editor. He alone deserves the 
credit … and the blame. 

When it threatens to rain, we say it 
is clouding UP. When the sun 
comes out we say it is clearing UP.  
When it rains, it wets UP the earth. 
When it doesn't rain for awhile, 
things dry UP. 

One could go on and on, but I'll 
wrap it UP, for now my time is UP, 
so....Time to shut UP.....!  
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Chord Candy   
by Jim Richards, Tagmeister 

The Society Polecat song, “Sweet Roses Of Morn,” contains a series of three delectable chords known amongst old-
timers as “the Rose chords” perhaps because they are the first three chords of the song “Goodbye 
Rose.”  The lyric “You’re the ideal....” appears twice in the Polecat song in measure 4 and again 
in measure 28 where it is sung by the lead as a solo pickup.  But in the tag starting in the last third 
of measure 46 through the first note of measure 47 that lyric is supposed to be sung by all four 
parts.  Tenors, baris and basses – being creatures of habit – are most often content to let the lead 
continue to sing it as a pickup, thereby missing the best chord sequence in the whole song!   

This month’s Chord Candy takes inspiration from the “Rose Chords” with a couple of added 
wrinkles.  The lead should have no trouble with but one note to sing.  The tenor and bass each 
have conventional voice leading that should present little challenge.  In measure 1 the bari sings 

the fifth of a C-major chord on “Let’s”, then moves up a minor third interval to become the ninth of 
an A-flat ninth chord that resolves to the root of the A-flat on the swipe on “be.”  If you make it past measure 1 you 
are pretty much home free.  Enjoy. 
 

 

 
 
 
 

The Tagmeister 
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 Buzzing the Venues with 
… the Gadfly 
By Dale Lynch 

 It's early morning at Martin Luther 
M a n o r  i n 
Bloomington, and 
t h e r e  i s 
C o m m o d o r e 
Dave Bayer, up 
to his elbows in 
breakfast and 
waving Hardin 
and me to chairs. 

It was great to see Dave feeling 
better.  Dave says he’s gotten ahead 
of the lung congestion that had him 
on oxygen when some of us visited 
a few days ago.  Dave says he 
greatly appreciates the support of 
barbershoppers – Commodores and 
Thursday Lunch Bunch guys who 
have come to sing. 

Lance [Johnson], he says, wowed 
the staffers with his voice, he 
guessed, but also with the way he 
handled Dave’s wheelchair.  Dave 

continues his fight with cancer that 
doesn’t want to go away.  Dave’s 
wife, Char, is a champ, he says, 
holding up well in the long fight. 

Keep Dave and Char in your 
thoughts and prayers, won’t you.   

About 30 Commodores and their 
families watched Paul’s daughter, 
Sarah Wigley, do it again:  a 
wonderful performance in “Side By 
Side By Sondheim.”   The show ran 
the weekend of February 24-26 at 
the Pearson Theatre on the campus 
of Concordia University, St. Paul. 

Stephen Sondheim put together a 
compendium of his songs from his 
many shows, with the help of Mary 
and Richard Rodgers and Ned 
Sherrin. 

Honestly, if he had been here to 
pick the three-person cast of this 
show, I’m sure he would have 
selected Sarah straight off.  We all 
know it, and Twin City critics 
agreed with us in their reviews. I’ve 
said many times that   I’m not the 
guy to be judging talent.  I’m just 
not qualified, but I know that Sarah 
REALLY has it.. 

To quote Judy Olson, “Sarah’s 
talents transcend notes and words  
(Rarely, if ever,  has so much lyric  
been sung so effortlessly and  so 
melodiously  in so little time.); she 
changes character on a whim and 
brings us with her through comedy, 
tragedy, joy and sorrow. Her eyes 
and face light  up the stage.  Not 
long from now we all will  be 
saying, ‘We knew Sarah Wigley  
when…’” 

The Gadfly 

The Beauteous Sarah flanked by her not too 
proud parents, Paul and Becky Wigley. 
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A Journey to the 2006 
Annual Show: Fun In Just 
One Lifetime  
By Peter Jarnberg, Show Chairman 

My journey began with the basics 
(my consulting 
days keep my 
t h o u g h t 
processes in an 
o r g a n i z e d 
manner). 

What is the 
definition of 
music? The 

word can be 
defined as "the 

science or art of ordering tones or 
sounds  in  success ion ,  in 
combination, and in temporal 
relationships to produce a 
composition having unity and 
continuity or as vocal, instrumental 
or mechanical sounds having 
rhythm or harmony." Music has 
been included in our lives in the 
form of rituals, milestones in life, 
weddings, births, and yes, in the 
celebration of life. 

We can easily access music every 
minute of every day if we choose 
and at other times when we have no 
choice but to listen; for example, 
the exuberant youth in the passing 
hotrod playing his favorite CD at a 
volume loud enough to be heard in 
the next county while shaking the 
dust off the rafters of all the 
buildings within a mile. 

Music comes in many styles; 
chamber, elevator, country, rock 
and roll, hillbilly, and one of my 
favorites, heavy metal to name a 
few. 

When I think of music, I think of 
the influence it has had on my life 
and its impact on the people around 
me. During my adolescence, I 
remember our family get-togethers 
and listening to my relatives singing 
and playing instruments in the 
sunroom. What a life I had as a 
child. Those days were magical and 

fun. When I hear those old songs I 
am flooded with wonderful family 
memories. I can remember singing 
The Sunshine of Your Smile and I'll 
Take You Home Again, Kathleen. 
What a treat it is now to hear those 
songs in four-part harmony. 

I also remember the period songs 
that the family sang when they 
shared with me their memories 
about what life was like in the 
"good old days" as with the 
Charleston in the 1920s and about 
the hard times when grandfather, 
Peter Jarnberg, was struggling to 
build a business. I even remember 
Dream a Little Dream of Me from 
my family songfests, sung by Cass 
Elliot of the Mamas and Papas, 
composed in 1931 and sung 
originally by Kate Smith (another 
example of a multigenerational 
song). 

As a youth I remember with 
fondness, the introduction of 
television into the Jarnberg 
household. In an old movie I was 
able to watch Laurel and Hardy 
perform to At the Ball, an old 
ragtime song done by the Avalons. 
My all-time favorite, however, was 
Somewhere Over the Rainbow from 
The Wizard of Oz. 

I can still see my late brother 
dancing the Twist to the likes of 
Chubby Checker and rocking to 
Love Me Tender by none other than 
the "King" himself, ELVIS (Has 
Elvis really left the building?    
Naaah!). My grandfather, Peter, 
was a professional dancer in 
Sweden. My brother had some 
dancing talent but the family gene 
pool skipped over me.…totally. The 
old saying about a poor dancer 
having two left feet…. I must have 
four left feet. 

On many occasions I'll hear a song 
playing that brings back memories 
of milestones where I was and of 
what I was feeling at those times. 
Every time I hear Elvira by the 
Oakridge Boys, I remember 
summer days spent at the municipal 

swimming pool with my 
daughters. (They would dive in 
the pool and swim.  I would dive 
in and sink to the bottom.) 

You now have had a chance to 
reminisce since you started 
reading this article. Our 2006 
Annual Show is going to be filled 
w i t h  S o c i e t y - a p p r o v e d 
arrangements spanning over three 
generations beginning in the late 
1800s, that hopefully will rekindle 
your memories of happy days 
gone by. 

It has been an honor to get the 
chance to create a show from my 
own dreams and to work with 
such enthusiastic singers, dancers, 
planners and organizers. It takes a 
lot of involved people to produce 
a successful show and the 
Minneapolis chapter is blessed 
with an abundance of hard- 
working volunteers.  

It's Great To Be a Commodore! 

Details regarding the 2006 
Annual Show: 

·  The date has been changed from 
the traditional February to 
Saturday, April 29th. 
·  The location is Bethel's Great 
Benson Hall. 
·  Performance times, 3:00 and 
7:30 PM. 
·  Guest quartet is Saturday 
Evening Post. 
·  The Now and Then Singers from 
Lakeville-North High School will 
be performing as well as will 
several chapter quartets. 
·  Tickets are available from  Carl  
and  Diana  Pinard at 612/927-
9363. 

Pete Jarnberg 
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Georgia Grind–Operatic 
Confirmation 
By Jim Erickson, Barber (of Seville) 
Baritone 

Nothing like having my theories (of 
how the four parts of harmony in 

b a r b e r s h o p 
singing emerged 
over time as I 
discussed in my 
last article) be 
affirmed in a very 
lofty, dignified 
form of music. 
T h e  O p e r a ! 
According to my 

impeachable sources, in opera the 
baritone part did not evolve until 
the mid-nineteenth century. Before 
that, the parts were apparently 
written for a particular performer’s 
voice and range, rather than being 
for a specific voice range. The main 
operatic role of the newly emerged 
bar i tone  was  tha t  o f  an 
“antagonist” (a current role in the 
Commodores that has been 
personally confirmed frequently by 
our esteemed directors, Paul 
Wigley et. al.). 

In the opera, the baritone was the 
one who would block the paths and 
byways of true love or be the 
oppressor of those below him in 
status and stature. (Sound familiar, 
basses, leads and tenors?) Times 
must have been different early on as 
the baritone’s command of a wide 
voice range required him to not 
only sing the high notes of the tenor 
emoting the sweet yearning and 
sensitivity of the tenor’s voice, but 
also to sing the low notes of the 
bass which was then the voice of 
resolution and authority. (Question 
– If the baritone sings the sweet 
high notes of the tenor, why is it 
that the leads are the ones who 
complain to the director that the 
baritones are at it again, singing too 
loud in notes higher than the leads? 
I would think the tenors would be 
the only ones with a right to 
complain. But, they’re probably too 
yearning and sensitive.) (Theatrical 
aside-After singing Valentine’s 

Jim Erickson 

with Joe Houser, lead, this past 
Valentine’s Day, I realized from the 
tears his singing brought to the eyes 
of the Valentine targets {sweet 
young things whatever their age!} 
that he, too, has a yearning and 
sensitive side. He carefully hides it 
by acting boisterous, overbearing, 
loud, and, if need be, abrasive, but 
it’s all a cleverly crafted act. Next 
time you see him, ask him to reveal 
his sensitivity by singing one of his 
many love songs. It will bring tears 
to your eyes. Tears of laughter, 
perhaps, but tears nonetheless.) (Joe 
whispered to our good driver, Curt  
Brekke, after riding all over the 
Twin Cities to sing to the recipients 
of Cupid’s missiles, that he didn’t 
read my articles because, in his 
words, “He {me} takes forever to 
get to the point.” In the spirit of the 
love season and chocolate, I 
graciously accepted his boisterous, 
overbearing, loud and, in this case, 
abrasive [I’d add “hurtful” here, 
too, but that would delay my getting 
to the point of this article.] remark 
and assured him that in at least one 
article, I would try to get to the 
point  penultimately.) (I feel that 
this article is coming apart like an 
old unraveling sweater, right before 
my eyes, and maybe this time, I 
won’t get to the point.) (You know, 
if it weren’t for parentheses, I 
wouldn’t be able to say nearly as 
much.) (Oh, and since I mentioned 
the others in the Valentine quartet, 
I’d better mention Jay Rasmussen 
and his great navigational skills. 
Got us everywhere just from the 
back of his hand.) (I have really 
strayed off the point this time, but 
fortunately, I can blame Joe here 
and his “editorial” comments. He’ll 
never know what I said anyway as 
he stopped reading after the first 
three sentences.) And the point 
was?  

In opera originally, the only place 
baritones played a “nice guy” was 
in comic operas. (Figaro, for 
instance, the barber and jack-of-all-
trades in The Barber of Seville.) 
When Rossini created that opera in 
a reported thirteen days, he wanted 

to do an adaptation of an earlier 
existing plot. The plot belonged to 
Paisiello. (Hey, I only write this 
stuff. I don’t pretend to know much 
about who some of these people 
are.) Paisiello’s work was so 
popular that Rossini realized his 
own use of the same plot might 
upset Paisiello as well as the public. 
Rossini wrote him requesting 
permission to use the story, noting 
that the name and wording would 
be altered. Paisiello granted it, but 
(here comes the good part) the first 
performance was a fiasco! The 
entire first act was sung over a 
bedlam of whistles, catcalls, 
shrieks, and howls. Apparently, no 
one could hear the music over all 
that except the singers themselves, 
and the orchestra led by Rossini 
seated at the piano. The second 
performance, however, was well 
received and has remained highly 
popular for well over a hundred 
years. (I have the first in common 
with Rossini. Whenever I perform, 
there are whistles, catcalls, shrieks 
and howls, and I even have trouble 
hearing the rest of the quartet. 
Unlike Rossini, I continue to have 
whist les, catcalls, etc., an 
occasional “flying tomato”–not the 
Olympian snowboarder type–and 
just downright humiliation. It only 
seems like I have received that 
treatment for a hundred years.)* 

In closing, the point of this article is 
that baritones are really the 
“Cinderella Men” of harmony who 
have climbed from a dingy, 
scurrilous, work-a-day world to 
become the epitome, rather than the 
epitasis,**of sound. 

And speaking of epitasis, be sure to 
see Joe Houser in his operatic debut 
in Puccini’s La Boheme coming this 
April. He confided to me that he 
has the lead romantic part in the 
opera and gets to dally with a 
beautiful young woman throughout 
the performance. Condolences for 
the young woman can be sent to the 
Chord-Inator,  c/o  Doc,  the editor. 

Go to Erickson, Pg. 11, Col. 3 
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Mid-winter Experience 
Revisited 
By Gary Jacobson: Lead, Aarps-A-
Chord; Assistant Director 

Aarps-A-Chord wants to thank all 
those supporters 
from L'OL and of 
c o u r s e  o u r 
famil ies and 
friends for the 
support both 
emotional and 
financial in our 
first trip to Mid-
w i n t e r 
competition. 

 We felt we did about as well as we 
could have in the competition.  The 
idea that Senior contest isn't 
competitive is a bunch of "hooey".  
Like the Golf Commercial says 
about the Senior or Champions 
Tour "These guys can play (sing)". 

 Upon f irst not ice, I was 
disappointed in our placement 
(13th).  I had been hoping for at 
least a top ten finish!  However 
when looking at the scoresheet, we 
were only 8 points out of 8th place!  
That's not bad for a bunch of "old 
guys".  In fact all three L'OL 
quartets did well.  Congrats to Easy 
Days (11th) and Perfect Timing 
(15th).  

 We had a great time.  Enjoyed the 
change in weather and of course it 
was great to see many of our old 
friends at the convention. 

 We would like to publicly thank 
Brent Graham and Judy Olson for 
giving us coaching prior to our 
competition.  A special thanks to 
LO’L District for financial support 
given our quartet.  Aarps-A-Chord 
wants to thank "Sounds of 
Renown" and the Minneapolis 
Commodores for their financial 
support for our Mid-winter 
experience.  Thanks Guys. 

 Our attention now goes to getting 
ready for our annual show in April.  
We as a quartet have some special 
planning to do for our future.  We 

hope to be able to continue singing 
and performing in our District. 

 Seniors!!! try to get to a Mid-
winter convention... It is great fun!  
Aarps-A-Chord highly recommends 
it! 

Thanks again. 

Aarps-A-Chord; Mark, Gary, Lance 
and Bob 

with Vern Halvorson’s sons Larry  
and Jim); the FWD Champions, 
High Fidelity, and the featured  
1961 Int’ l . champions, the 
Suntones.   These guys were 
amazing, still singing very well and 
talking very little (new quartets take 
note).   Our new Executive 
Director, Ed Watson,   MC’ed the  
show.   The Pioneer weekends are 
much fun; you ought to try one! 

The following weekend Bob & Lou 
and I went on to the MId-Winter 
Convention in Sacramento to take 
in the contest and cheer on  Aarps-
A-Chord.   It was a great weekend 
with much fine singing.   The 
Senior Quartet Contests get better 
every year and the competition was 
tough.     Aarps-A-Chord did very 
well, placing 13th out of a field of 
26 of great quartets.   I thought that 
they got the best audience response 
of the entire contest.   The other 
LOL entries also did a fine jobs. 

The top five quartets from the 
International Competition in July 
entertain at the Mid-Winter. 

Friday night we heard OC Times, 
Riptide, and Metropolis and on 
Saturday we heard Max Q, 
Realtime, and Men In Black (the 
2005 MBNA College Champions).  

We also were entertained by the 
F WD Chor us  Champ i ons , 
Westminster, who drove up from 
L.A.   They had about 46 on stage 
and represent 32 colleges in the 
L.A. area.   They’re all young guys 
in their 20’s and sing like 
gangbusters!   Their director is the 
tenor of the 1998 Quartet Champs, 
Revival.   We will see this chorus at 
the International in Indianapolis this 
July.   Just a ton of great singing 
and with some quartet changes; 
Riptide has a new bass, Don 
Barn ick (Keepsake 1992) ; 
Metropolis has a new baritone, 
Brian Philbin.   These events are 
really worth taking in if you can 
make them.  

Is this a great hobby, or what! [And 
it’s great to be a Commodore!] 

 

Gary Jacobson 

Two great Barbershop 
weekends! 
By Dick Plaisted, Tenor, Salty Dogs 

In mid-January, I took in the 
Barbershop Pioneers meeting in 

Boulder City, 
Nevada (along 
with Bob & Lou 
Dykstra, Bob 
S p o n g,  a n d 
G e o r g e 
Johnson).   The 
Pioneers are 
mainly longtime 
Barbershoppers 

who  get together 
twice a year just to woodshed the 
old favorites and to share past 
barbershop experiences and stories 
and, of course,  sing, and sing, and 
sing. The other late summer 
meetings  are held in Chicago on 
the weekends following Labor Day.   
Barbershoppers from both coasts 
and all points in between attend.  
Typically there are  about 70 to 80 
attendees. The only “formal” events 
are a Friday night quartet contest of 
randomly selected foursomes 
(names drawn by part) and a 
Saturday night show.   Lots of fun, 
many laughs and much good 
singing.   Some of the regulars 
include past Quartet Champions 
e.g. 91 year old Marty Mendro (Mid 
States Four, 1949), Buzz Haeger 
(Four Renegades, 1965), Ray 
Henders (Chicago News, 1981), and 
others.   Ray Henders has also been 
in three Senior Champion Quartets. 

On Saturday night, there is a regular 
Barbershop show, open to the 
public, with organized quartets.   
including Stardust (2nd place FWD, 

Dick Plaisted 
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Ulring from Page 1 

Harold didn’t believe in “over-kill” 
when it came to preparing for 
contests.  The preparation of contest 
songs seemed to share almost equal 
time with the learning of show 
songs. And he didn’t believe in 
extra rehearsals. Our annual shows 
in those days were large-scale 
productions at Northrop Auditorium 
complete with unique show sets, a 
major script, and lots of new music 
every year that was designed to fit 
the show theme.  So, then, as now, 
each new annual show brought with 
it a lot of new music to be learned 
and digested.  And Harold arranged 
most of the music himself.  One of 
our favorite memories of Harold’s 
arranging was when he was 
involved in an automobile accident 
while arranging music on the move.  
He loved to arrange and one quality 
of his arrangements that baritones 
especially will recall is that he 
loved high baritone parts, especially 
in tags.  I guess he was way 
before his time in that regard.  
The other thing some of us old-
timers will recall is that he often 
pitched songs higher when we 
sang them on shows or contests 
than we had sung them rehearsal.  
Not only did that allow a little room 
for error in case (heaven forbid!) 
we f latted a song during 
performance but he found that we 
were less likely to flat in the higher 
less-familiar key.  Believe me, we 
leads, tenors, and baritones 
tightened up our shorts when we 
went on stage….basses only 
smiled! 

Harold was named chapter BOTY 
in 1969 and served as show 
chairman in 1973.  He sang lead in 
the Croix Chords Quartet that 
won the Aquatennial Quartet 
Championship way back when the 
Aquatennial was doing that sort of 
thing.  He received his fifty-year 
Barbershop Harmony Society pin 
about a year ago. 

In addition to directing the 
Commodores, Harold directed the  

 

 

Re: Harold Ulring and the Gulfcoast Sandpiper Chorus (Manatee County 
Chapter). 

Dear Commodores: 

One could easily say that Harold Ulring saved our chapter in 2001. Our 
previous director had resigned and we were down to about 14 active 
members. This coming March 18th will be our fifth show with Harold 
directing and we will have 33 men on the risers. Our active membership is 
now 40 members. A large part of the credit goes to Harold and the 
improvements he has made in our singing. 

All of the men think highly of Harold's work - o.k. so he does keep fiddling 
with the tags - o.k. so he loves torturing the leads by hanging them on an A 
flat for five measures (pity the poor basses). We all love the guy and every 
time he "Ulring's" a musical phrase, we have to admit, it sounds great. So do 
we need to tell this to y'all? (That's Florida talk.) 

Harold was our BOTY for 2005 as you can see by the accompanying photo 
[on page 1]. 

He is handling his Parkinson's as well as anyone can. We keep hoping they'll 
develop one more medication to keep him going.  

If any of you are in the West Central Florida area, come by for a visit. We 
rehearse every Thursday. Come and sit in and let Harold direct you once 
more. You can call us at 941/778-4590 for more details. 

In Harmony, 

Charles Canniff 

Chapter President 

Bloomington chorus for a number 
of years before moving to Florida in 
1987.  He then took over the 
musical reins of the Sarasota 
Barbershop Chorus of the Keys 
which he directed for a number of 
years before assuming the director’s 
position for the Manatee County 
barbershop chorus a few years ago, 
a position he still holds.  Harold 
lives in Bradenton, Florida with his 
wife, Kirsten.  Son Randy, daughter 
and son-in-law, Vicki and Jim, and 
grandson, Christopher live nearby. 

Harold, we salute you for your 
many years of outstanding service 
to the Minneapolis Commodores, 
and your fifty-plus years of service 
to barbershopping.  We in the 
Minneapolis chapter specifically 
and in the barbershop society more 
generally are far better off because 
of your contributions.   

Thanks, Harold,  for your warm 
friendship  and for sharing your 
extraordinary talents with us. 

Bob Dykstra 

Do You Hear  Them Now? 
The Lord called last Thursday,  and 
Regs, Luke, and Maynard were 
finally reunited with their lead.  The 
Atomic Bums  are together again in 
the Chapter Eternal. 

Les Mikelson, the last of the Bums,   
passed away suddenly at home on 
February 23rd.  He was 94. 

Music was Les’s  most cherished 
avocation beginning in high school 
and continuing at St. Olaf’s in the 
choir and later with the Nordcap 
Male Chorus and the Augsburg 
Centennial Singers. 

But as reported in the Star-Tribune 
obituary, “His real love was 
barbershop singing, as a member of 
the runner-up national champion 
‘Atomic Bums’ quartet and 
Director of the Minneapolis 
Commodore Chorus.”  

He was the 1962 Minneapolis   
Barbershopper Of The Year   

God keep you, Les. 
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What is Barbershop? 
Submitted and prefaced by Jim 
Richards 

Many  have  a t t empted  t o 
characterize the unique elements 
that constitute barbershop.  Dr. 
Rob Campbell, holder of Master’s 
and PhD degrees in music and 
currently a Senior  Consultant in 
communication skills for Crystal 
Clear Communications in Walnut 
Creek, California, and a long-time 
certified Music judge in our 
Society, wrote an article back in 
1992 which was published in the 
Illinois District bulletin, Attacks 
And Releases. His article  is a 
scholarly attempt to separate fact 
from fiction.  It is apparent that we 
have been shooting at a moving 
target for the past century as the 
style has evolved.  But as Rob 
points out, there really isn’t very 
much about the style that we can 
claim as uniquely our own.  
Paradoxically, the style becomes 
uniquely recognizable only when all 
the ingredients are assembled and 
practiced in an environment of 
fellowship and good will that it 
comes into its own.   

It begs a very interesting question 
about the new Barbershop Quartet 
Harmony Association, a group of 
barbershoppers who favor an 
earlier expression of the art form, 
who will be having contests at 
future Midwinter conventions.  
What will be the definition of 
barbershop to be celebrated there?  

 

HARMONY LANE 
by Dr. Rob Campbell, Immediate 
Past Society President 

Well fellows, we have finally come 
to the end of the line with this 
column. My new job at the 
University of San Diego is going 
well, and I have become a member 
of the Far Western District.  Mixed 
emotions temper these last words 
for Attacks and Releases, as excite-
ment over the future combines with 

a longing for the Illinois status quo. 
But as you know, nothing is gained 
when nothing is ventured. 

So, let's end by ruminating on a 
topic that has been kicking around 
my head since reading the Future II 
report on the future of our Society. 
What is barbershop? If you have 
read the report, you might wonder 
as I do why they believe so strongly 
that barbershop sound is the most 
unique feature of our style. So I 

h a v e  b e e n 
reviewing many 
tapes of old 
quartets going 
back to 1908, 
I n c l u d i n g 
recordings from 
my personal 
collection and 

s o me  o t h e r 
materials from 

Harmony Hall, Jack Baird, and 
others. I have come to the 
conclusion that what we are doing 
is not really what they were doing 
back then. Our choruses In 
particular are involved in activities 
much more similar to present day 
men’s glee clubs, collegiate, 
community and semi-professional 
choruses, than they are to the 
barbershop style of singing as it 
existed [and is] documented from 
the earliest recordings to the end of 
the style period around 1930. 

The basic sound technique we 
use—vowel matching, just tuning, 
r h y th mi c  s yn c h r on i za t i o n , 
expanded sound, resonant tone, 
strong roots and fifths, free 
i n t e r p r e t a t i o n ,  s i n g - a b l e 
consonants--are exactly the same as 
those used every day in a wide 
variety of a cappella groups like 
high school and college chamber 
singers, concert choirs, and early 
music ensembles. Our fascination 
with the ringing chord and the 
creation of audible overtones is 
similarly widespread, shown in a 
number of other musical styles. 
Some of you may he familiar with 
the recordings of Renaissance 

works like English madrigals or 
French chansons.  Has anyone 
heard the King's Singers? They 
make more audible overtones per 
minute than our best quartets, and 
none of it is barbershop. You'd 
b e t t e r  b e l i e v e  t h a t  t h e 
homorhythmic music from the 
"Golden Age" of choral music (16th 
Century) was made for vowel 
matching and chord ringing!  Or, 
closer to home, how about the Hi-
Lo's or The Four Freshmen? 
Those were male quartets that rang 
chords and did all that other stuff in 
jazz, Broadway, and popular styles, 
with and without instruments. 

No, I'm not so sure that sound is our 
most distinguishing feature. There 
seem to be only two elements of the 
barbershop style that are ours alone: 
the consistent placing of the melody 
in the second voice from the top, 
and a high percentage of barbershop 
7th chords built on scale degrees 
other than the dominant. That's it;  
even the second of these is shared 
by ragtime music and I920s jazz. 

Certainly other musical elements 
can be suggested as ours. How 
about the conscious use of old 
songs from a particular song era, 
songs that conform to a relatively 
narrow style definition? In this we 
are no different in principle from 
our current Oratorio societies. They 
are devoted to preserving a specific 
repertoire of old music. The Berlin 
Singakademic, to use one example, 
has been dedicated from the early 
1790s to the preservation of 
Baroque music. 

Well, but can't we argue for the 
exclusive use of our four-part 
harmony and men's voices?  No, sir. 
Many collegiate traditions have 
stayed with men's voices and four-
part harmony. The University of 
Illinois Glee Club has their male 
octet. The great singing traditions at 
Yale University (home of the 
Wiffenpoofs) dates back to well 
before  the turn of  the century, with 

Go to Campbell, Pg. 10, Col. 1 

Dr. Rob Campbell 
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Campbell from Page 9 

lots of four-part male harmony. 
There are literally hundreds of other 
examples here. 

On a side topic to this problem of 
definition, we barbershoppers 
cannot even make a good claim to 
preserving a musical style from a 
music theory stand-point. For 
example, quartets from our golden 
era (1890-1930) very rarely used 
minor seventh chords in any 
voicing, and almost never in root 
position. Nor did they use the IVm6 
penultimate chord (like the tag to 
Sweet and Lovely—“by my side”).  
They did, however, allow many 
untrained and unsophisticated 
harmonic progressions that we, in 
our latter-day wisdom, do not 
allow. Early harmony men did not 
have much formal training, and 
found across-the-clock chord 
progressions (seventh chords with 
root motion down a fourth, or a 
third away, and other cases) were 
great fun! David Wright, current ar-
rangement category board of review 
member, has written in several 
places above how much our version 
of good barbershop harmony has 
changed since the days of the Avon 
Comedy Four and the Peerless 
Quartet. 

I am almost tempted to conclude 
that barbershop singing as we know 
it today is a modern phenomenon.  
It has evolved over time, it strives 
to be consciously archaic, but from 
a rational standpoint it seems more 
similar to current musical styles and 
performing practices that it is true 
to its turn-of-the century roots. And 
why not? We live in 1992, not 
1902! But if that's true, why does 
the puzzle remain? Other musicians 
still think we're a bit old fashioned. 
Why do our groups come across the 
footlights so differently from other 
vocal groups? Perhaps, fellows, the 
unique part of our style is the 
specific combination of factors, 
only some of which are categorized 
under "sound," but all of which 
make our present style what it is.  

Four parts, men's voices, melody in 
the lead, tenor above, dominant 
7ths, old songs, tempo freedom, 
singing pronunciation based on 
speech, just tuning, stylizations 
(swipes and echoes, patters and 
back-time, key-lifts up a half and 
overblown tags), use of interpretive 
devices to the point of overuse, 
general naïveté, simple and 
ingenuous lyrics, stock staging 
effects, and obvious enjoyment of 
singing for its own sake--that's the 
list. None of the above are ours 
exclusively, and with the exception 
of melody location, nearly all 
aspects have long, illustrious 
histories in the greater choral/vocal 
tradition extending back to the mid-
15th century. 

But mix them all together, add a 
dash of male bonding and 
camaraderie, and there you have it: 
The  greatest  hobby in the world!... 

 Picnic Update 
Due to a scheduling problem with 
the Bloomington Recreation 
Services Department the Annual 
Picnic has been cancelled. The date 
conflict was amicably resolved in 
our favor but when the board 
reviewed the picnic attendance and 
expenditures over the last four years 
the members felt that since so many 
Commodores always seemed to 
have summertime conflicts at picnic 
time, there would be   better ways 
to get the whole membership 
involved in social activities.  

The Commodore picnics in the last 
century were social  highlights for 
all area barbershoppers; the 
attendance reaching 800 on at least 
one occasion. Those were the days 
when Loren Berthilson and Art 
Erlandson ram-rodded the corn   
crews and Doc Brown raided the 
local toy stores to get prizes for our 
kids. 

But, alas, the good old days are 
gone forever. Our kids (and 
grandkids?) have grown up and 
don’t play with toys anymore.  

...But don’t be sad! 
Thanks to the kind efforts of Mark 
Sathe the Golden Valley Golf Club 
will be the site of  the 2006 Ladies 
Night/BOTY celebration on the 
same date, Sunday, June 4th. The 
member costs will be slightly less 
than last year and the amenities and 
ambiance will be most pleasing. 
[No stairs to climb and a veranda to 
get some fresh air while romancing 
your lady.] 

In addition, Mark also discovered 
that Carlton Bauer is a member of 
a 17-piece dance band.  Carlton has 
arranged for the band to play  for 
your dancing pleasure following the 
BOTY festivities. 

This indeed will be a special night 
for you and your sweetheart to 
honor the Barbershopper of the 
Year  and to cut a mean rug on the 
dance floor.  Make your plans now. 

McClellan from Page 2 

perhaps it might be used to measure 
the progress of a treatment 
program. 

Nearly sixty million Americans 
have one or more types of 
cardiovascular disease.   Every day, 
more then 2,600 Americans die of 
CVD. CVD claims more lives each 
year then the next seven leading 
causes of death combined. Our 
contribution can make a difference. 
The Commodores have contributed 
nearly $400,000 over the last fifty 
years and that has helped save 
many lives.  This cause is most 
worthy of our continued support 
and effort. 

The Commodores take great pride 
in singing well. We also take great 
pr ide in  represent ing the 
Barbershop Harmony Society as 
caring and concerned citizens who 
give back to society in song and 
resources.  

So until the next time be safe, sing 
well, and have fun...It’s great to be 
a Commodore! 
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Erickson from Page 6 
Next time, I’ll divulge how 
Olympic downhill skiers have 
become practitioners of Georgia 
Grind movements to achieve the 
golden doughnut. 
Until next time…. 
Eric , the esotericist extraordinaire. 

*Some of this information was 
gleaned from a discarded, partially 
decomposed copy of Milton Cross’ 
Complete Stories of the Great 
Operas I found while dumpster 
diving behind the Metropolitan 
Opera House in New York’s 
Lincoln Center  recently. I would 
have read more and added to this 
article, but even Fabreze™ couldn’t 
overcome the stained pages 
“reeking  of the grease paint, 
smelling of the crowds”. 

**The part (of a play) developing 
the main action and leading to the 
catastrophe. 

Happy Birthday 
 03/12  Don Milton 
 03/13  Bob Milne 
 03/13  Cala Nassen 
 03/17  Dan Krekelberg 
 03/17  Ken Jones 
 03/17  Carol Smith 
 03/18  Judy Johannsen 
 03/19  Arlene Bergseth 
 03/19  Gerry Gould 
 03/22  Bob Griffith 
 03/23  Chuck Dostal 
 03/24  Bill Shaw, Jr. 
 03/30  Rod Vink 
 04/03  George Larson 
 04/04  Judy Olson 
 04/04  Jean Spong 
 04/04  Don Wall 

Happy Anniversary 
 03/26  Jim & Liz Adams 
 04/09  Hardin & Judy Olson 

We Get Letters 
Hey Hardin, 

Well, the tryouts went well, they 
kept me around for about two and a 

half weeks, but I 
was the last of 12 
kickers cut.  The 
guy who beat me 
was amazing; he 
was offered a 
scholarship to kick 
at Wisconsin, but 
didn't take it.  So I 
am not to mad to 

lose to him, but I will have another 
go at it  next year.  

I was recently elected VP of 
Finance for SigEp, and I will be the 
first freshman ever to hold a 
position on our executive board.  I 
sure hope that helps my business 
school applications!  Close 
Quarters is reuniting in Wisconsin 
to see our lead, Alex, and go 
through our [contest]  songs soon, 
so we are all excited to get back 
into things.  Our ballad is coming 
together, and now its time for our 
uptune.  Good to hear from you all! 

Dillon Berg 
Close Quarters- bari 

Dear Hardin: 

Just wanted to say hello and to tell 
you that I sincerely miss 
Barbershop.  I am currently not 

singing   here  at  
River  Falls  and I 
miss it so much.  I 
a m  a c t u a l l y 
thinking about 
j o i n i n g  t h e 
Commodores next 
year so I will be 
able to keep 

singing.  Contest is 
coming up soon and 

we are actually taking a road trip to 
Madison, to practice.  We are all 
excited to sing at contest again and 
hopefully we can sing once or twice 
for you guys beforewe go.  Gotta 
run to class but keep in touch! 

Alex Ringeisen 
Close Quarters-lead 

Cole from Page 2 

temporarily handicapped or for 
days when I’m just not feeling very 
well. Fortunately the rain is light 
and I find a spot about 17 cars from 
the door. My list is short and I’m 
hoping to make a dash through the 
store and be out of there in a flash; 
but this is a Saturday and all those 
other cars in the parking lot should 
have given me a clue as to what 
was waiting for me inside.  

There were shoppers everywhere 
and there is no rainbow highway to 
be found. My troubles also were not 
melting like lemon drops as the 
Rainbow store at the Quarry has 
decided to redecorate also, and that 
means trouble for me, because 
every time they do that, they 
reshuffle items to someplace behind 
the sun, just a step beyond the rain, 
away above the chimney tops, 
that’s where you’ll find them. 
Okay, I’m down to the last two 
items on my list, Real Peanut Butter 
and I Can’t Believe It’s Not Butter 
and it’s off to the checkouts. 

Oh, oh! Heaven is still not opening 
a magic lane for me and I should 
have taken some more ibuprophen 
before I left home. The checkout 
lanes are four-deep and I have too 
many items for the express lanes. 
Some days I wish upon a star that 
there will be a lane for 13-24 items. 
Blue-birds may be flying over the 
Rainbow, but today I’m stuck in 
line.  

And then it happens! I start looking 
at the magazine and tabloid covers 
at the checkout and I see that the 
ext raord inary people,  l i ke 
Hollywood stars and the rich and 
famous are having problems, too. 
Bigger problems than I will ever 
have, and somehow my troubles 
seem to melt like lemon drops and I 
realize that my somewhere over the 
ra inbow is  j us t  be ing a 
Commodore. I push my cart out to 
the car and the clouds are still 
darkening up the skyway, but the 
rain is still light. Traffic is light, too 
and   soon  I’m  back  at  the  condo  

with my Honey. Life doesn’t get 
any better than this. How about 
you? 

Alex Ringeisen 

Dillon Berg 



LOOKING AHEAD 
 

Chapter Level    
· M a r c h  1 7 - 1 8 ,   S o u t h -

west/10,000Lakes Division Contest, 
Faribault 

· April 25, Lakeville North High 
School show (Tentative) 

· April 27, Show rehearsal, Bethel 

· April 29,  Annual Show,  Bethel Great 
Hall 

· May 20, Coaching retreat (Tentative) 

· June 4, 2006, Ladies Night/BOTY, 
Golden Valley Golf Club 

· June 15, Norwood/Young America 
show 

· July 27, Waconia singout  

· Oct. 14, Cannon Falls show 

· Oct’ 27-29, District Fall Convention 
& Contests, Rochester 

 
District Level 

·  May 5-7, LO’L Spring Convention 
and Int’l Prelims, Janesville, WI 

  

International Level 
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        Barbershopper of the Year      
    Mark Sathe 
 
            Commodores and others * 

contributing to this issue: 
 

Dillon Berg* 
Curt Brekke 

 Dr. Rob Campbell* 
Charles Canniff* 

Dan Cole 
Steve Daniel 
Bob Dykstra 
Jim Erickson  

 Gary Jacobson 
Jim Jorgensen 

 Terry McClellan  
  Hardin Olson 
Dick Plaisted 

Alex Ringeisen* 
  Jim Richards  

   Support Your Chapter Bulletin!  

 Lots of good stuff this month 
with a relative minimum of beg-
ging and cajoling. Please keep 

up the excellent work! 

 
 

 

DATED MATERIAL 
PLEASE EXPEDITE 

To: 

CHORD-INATOR 
MINNEAPOLIS COMMODORES 
Minneapolis Chapter of SPEBSQSA 

Dr.Hardin Olson, Bulletin Editor  
306 13th. Ave. N. 
Hopkins, MN 55343 
 
 
MEETING EVERY TUES –7:30 PM 
Jewish Community Center 
4330 South Cedar Lake Road 
St. Louis Park, Minnesota 
 
GUESTS ALWAYS  WELCOME 
 

RETURN SERVICE REQUESTED 

Chapter Quartets 
 
AARPS-A-CHORD……………………03/01/06 
  Bob Griffith……………...……...952/221-6560 
METROCHORDS……………………..03/01/06 
 Dan Cole……………………   ….612/376-0779 
DIPLOMATS…………………………..01/31/04 
  Fritz Herring…………………….952/836-0843 
EASY LISTENIN'………………….….10/01/03 
  Dan Slattery……………………. 763/755-2926 
FRIENDS………………………..(mixed  group) 
  Doug Miller………………………….952-8265 
GOOD NEWS!…………………….….04/30/03 
  Rod Johnson………………..…...507/645-5750 
HAPPINESS EMPORIUM…………...1975 IQC 
  Rod Johnson………………..…...507/645-5750 
SALTY DOGS………  ……………….08/31/03 
  Bob Dykstra…………………….651/633-6951 
7TH HEAVEN……..…….……..(mixed quartet) 
  Jim Foy………………………….763/571-0829 
SPECIAL ALLIANCE………………...03/31/03 
 Doug Miller……………………...952/447-8265 
 


